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Abstract

The transition from the classical facade to
architectural surface is based on three main points:
firstly, the importance of representation is displaced
by the formation of simplification and elementary
composition; secondly, the focus on externality is
displaced by the role of spatial boundary; and
finally, the character of frontality is transferred
to a kind of nondirectionality, as presented as
continuity or fragmentation. Such transition happens
within a social and cultural background which is
composed by industrialization, rationalism, and the
emphasis on function, efficiency and objectivity on
one hand, and on the other hand, the exploration
and revolution of academic education, and avant—

garde art movements as well.
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